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On our first summer holiday together, you spend On our third summer holiday together, a local

two weeks staring at the waves. The sea is wild and witch shows us her favourite swimming spot on

you’re worried that you forgot how to swim. You an approximate map of the island. You insist that

never go in. [ read Pleasure Beach b{ Helen Palmer.

e DO bR TTeTel T ATl we go there every day. You did not forget how to

%% swim, but you get worried when I crawl too far into
the blue. I read The Breaks bX Julietta Singh. Every

T\I6 RASUY2 DA VTIGHY RTIRT
now and then, our absolute solitude is interrupted

On our second summer holiday together, you spend

eight days staring at the waves. The sea is wild and

you’re worried that you forgot how to swim. On day by an adventurous snorkeler on the horizon, a lost

nine we find a shallow creek behind rows of cacti dog, or a goat. When this happens, your hands

that may or may not be private property. You stand reach for your chest like magnets. You spend hours

waist-deep in the water for a very long time, holding staring at the waves or floating on your belly where

onto your chest. The sun is setting, I'm starting to the water meets porous volcanic stones. I read

LifeIs E here by Lucy Ives.
g(e s ve\qw ere { ucy Ives

get cold, waist-deep in the water next to you. A local it G OHC (HOEPERC Qe e b

fisherman plunges in with a harpoon a few meters . .
The following winter you get top surgery. I read

away from us. You plunge in as well. You did not .
The sea, the sea bX Iris Murdoch.
forget how to swim. You spend the remaining days TN 264" 1\16 261 DA TLI2 TAIMLGOCH

in and out of the sea, shimmering. I finally read . . .
Spring comes and we plan to go for a river swim.

CANI2IMA N TODIY PA 1026 F2r6pITT TATNTTON It’s 27 degrees. You’re anxious, I’m exhausted.

Cruising Utopia by José Esteban Munoz.
%ﬂ%

' . S We stare at the waves swelling between us. When
The following winter, | start swimming on a weekly ) ]
we finally make it to the water, we never go in.

basis. When the weather is clear, the reflection of the ) )
. ' It’s too windy and you’re afraid to expose your
sun on the chlorinated water creates rainbows at the

22055003 22770

b ‘i | scars to UV rays. We eat tinned sardines and
ottom of the pool.
P (4 %ﬁe &Z?L@’Z almonds. We forgot to bring forks, so we impro-

vise some chopsticks with twigs. I read Fuck me
L NCY WS

Judith bX Claire Star Finch. You read Don t let me

ANGIN DA CTITLG PIYL LITCT TON t {61 W

be lonely by Claudia Rankine.

N\& ‘(\\‘f“\ r\') TN aTsT Y9177

thal s abro @

On our way home we make plans to return to the sea.

On my ’ZW M so far:

Thus Waves come in Pairs: Thinking with the Mediterraneans edited b¥ Barbara Casavecchia

TN MAOAR? COIME T T OEti?2° TAITAMIVIATES MITTH T TNRSTTIRV\ NSV RSS\?2 caTtrea n DIITNYTY 9P ACCCTITTY

Pirate Care: Acts Against the Criminalization of Solidarity by Valeria Graziano, Marcell Mars and Tomislav Medak

TN Ne MWK Jcwm ‘Y?r!‘\\')‘ TS AOLTIITIITIITITON r\\ DOTICICYY ka r\} ASTOTTS AATSSTISTITO® TATSTOOTT TATST? ST TOTITIRTS A TATOCISZ

This Watery Place: four essays on gestation by Emma Heaney
T2 NGISLN TINCE” \OML. 6220882 O\ B&2101TOM DA FINIIY LT6INCA

Voyage of the Sable Venus and Other Poems by Robin Coste Lewis

LOMGRE O] 1116 DANIE KEMN2 I (\I6Y. T.OGW? DA ZODIIT (C0216 TCMI?

Femmephilia: Love letters to Trans Mermaids, Queer Mothers, and Marilyn Monroe by Sophie Lewis
T ONNMEDVTIIN. TTOAG 16116172 10 TLOM? TRSLAMNIN?' FYNE6). INONELR2) S TNMLITA TNOWOS PA 20bpTe Temr?



This ritual consists of a
sequence of scores arranged in
a suggested order. To perform
it, you will need:

* old/dry bread, or fresh
bread to be toasted

* a couple of ripe, medium-
sized tomatoes

* olive oil

* salt

* a smartphone + internet
connection

* earphones

AUGUST

«O}h

1. Think about a person you don’t

get to see often. Someone you
really miss. If you can, contact
or text them and ask them for
the title of a song that makes
them emotional or that they love
to dance to. If this person has
passed away, you can access the
meanders of your memory or
speculate on their favorite song.
For your first time, it’s advised
to pick someone you have an
uncomplicated relationship with.
Put this song on the side, ready
to be played at the end of the
audio file in score 3.

. Prepare the food. Take some

thick slices of slightly old/dry
bread. It can also be a
baguette-shaped bread cut
across the long side. If your
bread is fresh, toast it a little.
Cut the tomatoes in half and, by
holding them from their cupola
shape, squeeze the juice out
while rubbing the base on the
bread. You will observe the juice
slightly penetrating and hydrat-
ing the bread. It’s important not
to soak it, as we will leave it
there for a while, doing its job.
Put the tomato flesh aside and
use it later for another recipe.
Oil and salt will be added later.
Let it rest.

. Play the audio file (9 min) via

the QR code and follow the
instructions. At the end of it, you
will be asked to play the song
found in score 1.

. When the song is over, add olive

oil and salt to the bread and
enjoy this fresh summer snack.
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vith graphic design
port by Peter
Oroszlany

First gesture:

Trace your hand over my hand every day,
or every other day, or twice a week, =
but definitely at least once this month.

' Second step: -

Peel a thumb sized ginger root and leave it boiling
in one cu;.of water for 10 minutes. Meanwhile,
read from a physﬁal book or magazine.

t dance: -
| Pour the ginger water and the thumb-sized piece of ginger
|} into a cup and add a pointer-finger-long rosemary sprig,
a pinky sized cinnamon stick, and a pinch of saffron.

' Add hot water as needed. Let it brew for 5 minutes.
- Meanwhile, keep reading frorn//-\\ \‘} a physical
book or magazitfegor / continue
scrolling on your phone. 4
{ " J’/
F

/ /
.!.

| & /
\» ~ AR
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Stean trads e Winter
Turn the page. The fog is reflecting on the bathroom’s tiles and you cannot ex-
plain to yourself how this could be even possible. You turn your head, looking for the
reason for all those shimmering shadows, you just have been sinking into them while
taking a shower. I guess you were expecting something more like the nervous branches
of a tree tingling their many leafs. Or something more reasonable, like a person crossing
the corridor behind your bathroom’s window, passing through a strong steam of light.

But there is nothing to be tracked down. So you calm down your curiosity by accepting
the improbable:

the trans luccd may also /:q%ct sometones.

Now, you step out of the bathtub reaching towards a towel. You are
again so very tired and annoyed at the way tiredness seems to consume all of your time.
Itis inevitable, you will go back into your bed and sink into all the dryness that is lurking
from just bellow your moist skin. A form of suspended gerund. No strength to finish
the thought, no need to explain, to understand. Heat is slipping itself through this cold
morning in steams over your breathing naked skin. An invisible dance is wrapping you
N mist.

lqwalzféyow lo /((u/ docwn under mny caoe/(q"é/wzéef&

You whisper to your dancing body to trace the taste of vapour inside your
saliva. It goes all the way towards the wiggling of your feet. Smagine we cowld measwre
owur sensations solely by wetglag the temperature of ow skins. You ask to yourself
as a form of dissolving into the logics of a body that notices the sensuous trails of steam
reflecting back at you during the course of the day in different shapes.

@W

epilogue:
hand on face closes mouth slip into any kind of cover split your layers each a body
images propel your daily motion into a soft sequence of events
honour closing without giving weight to big realisations
go back to rest is humming inwards
a world in wonder is a world that acknowledges
even in pain
we dance every time we give notice
we remember to dance
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a score for drawi
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asherogorman@gmail.com
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Developed by Asher O Gorm

SECTIONS:

" o s . x u
r E] 3 # .
" " " " rs
3 . " - . n
£ 2 4 [} __._
- . : | — o A o L
| “ M u
FLOOR/SPACE : o 1 " §
PATHWAYS . . " 5 8
(Draw) m n ... m u
S, ‘ . ¥ o = . =}
. " L] + n
L} " L o | |
| u ”—— ” -
WORLD(S) - £ R . .
TEMPORALITIES: 2 -
e.g sunset,
gym hall,Bog = - - o =
| : . e = : 4 x =
| o 5. ] (] =
u o . . ™
RHYTHM u u : = 2
& F n m L] . w
| " ! r |
TEMPO ¥ . n : 3 u
(Draw) " . 1 = 3
i Bl N i " — :
w o . .
VERBS/ACTIONS: =
e.g float,fade = w
= —
— a =1
n O ﬂ [ o a n
w W n — " u =
TIME FIELD: i o . = - o
" - - \ = \ \ =
BEFORE /EDGE : WORLDING: SPARK: THRESHOLD: TURN: THICKEN: OVERFLOW: HOLD: AFTER:
Signal Rules Shift Entry Disrupt Build Spill Settle Memory
Precursor Lens Irritation Question Reveal Stretch Bite Reverb Exchange
Preparation Tune Tickle Goal Challenge Intensify Excess Echo Continue
Close
ABOUT: This score is for those USE: Look over the score, then decide QUESTIONS:

It draws from film dramaturgy,
attention economy logics, and
graphic notation practices. It
gathers familiar patterns and
offers a surface for dialoguing

dramaturgies.

making or watching time-based art.

how to enter. Use it to trace,
question, or draw dramaturgies.
Copy it (see carbon paper),
follow it, cut it, misuse it,
refuse it, and create your own
temporalities.

* Who is this work centring and
who is it not?

* How does time behave in this
work?

* What kind of attention is the
work intending to summon?




for a cigarette

for alight

Ask for their number

for the position

for aride

QWIEU I19Y3] 10] JSY

Don’t ask for

for permission their name

if they have time

if they can host
Don’t ask can

to leave together

just do

Ask about a condom

Who asks for this
Raise hands

Touch your

with his
but

not a kiss

o
o
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+
®
12}
-
=
S
®
+
-+
j=n
[¢]
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o

Kiss only lips
Never the eyes .
the wet lashes \o% his friend
the thick
untrimmed .
brows \5’ one more
the secret place behind
the crease

with the tongue
the nips
the crease

the dip

lower
not there

No time to kiss

Reproduced from Jason Wee, Dance, Time (Dakota Books, 2025), pp.55-59




« a sﬁort apron

< a
<@ :?ite cotton crop top * thong or 4 jockstr ap
1. Wear the wz;g on fof gf the cap. You
can g[ue or sew the wg onto the cap.
2. With a red permanent marker, write
a feminists 9 o the crop tof.
3., Mdkea fur apron sewing or
g[ueing the £iece of fur on the apron.
4, Wear the org of the jocést‘mf
&2

under the aron. d&
g

Track 1: Sit on the floor in a seductive pose and
Use your, - fon continuou{l}/.

smile and flirt with the audience, [gying
with cﬁcmging the orientation of your 5mj and
movinUour shoulders in a sehyctive why.

P[gy with sometimes 51':[1'113 the [ower
port of your - face with the fan, so that  your eyes
appear above the fan. @mcﬁronize  your movements
With the music.

Stand up on the Last notes of the music.

This score should be feg‘orme:[ in Afril;
anytime before the [ast c{gy of

Aries season on Afm’[ 19.

< apieceg fur or fake fur

Paty

MUSIC:

2 tracks from Maison de Fous by viking Dabl

« Track 1: Scene 5: Flicka och ung man
« Track 2: Scene 6: Kohott oc5 trask 5erre

(,O@TTE WITH 4 TAN

Track 2: You should conpose the dance before
fegformin‘g it

Approach this dance with bumor
and as a mix €E§r;:en a grand allegro in ballet
and a cabaret number.

The dance should travel in the
space. 1¢ should include ballet jumps such as
co:grioge,[[idriofe en togumant 4 f;ise’ vole and
otber ballet moves such as viqué arabesque, vigue
attitude and glissade. rr e e

The arm movements are
crucial, e.yrecia[_l}/ the arm of the band with which
you bold the fon. The fan is a central pece in this

dance.

Play with dramatic movements with the
fon and ﬁ'ci} eye contact with the audience as much
as fossiﬁ[e, smi[ing and f[irting.

1nclude also move-
ments that are not ballet moves. nclude once a
shoulder shake and 5009/ shake. Be mischievous
and_flirtatious.
The cﬁoreogmf should be fgﬁt_fy

bound to the music, in a f[a ul way.
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come

let your eyes receive

focus on a point of the hand

Cross-eye your gaze

follow it

see what follows

ol

let it move into your body

from the background

L

two hands might rise, things popping
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Elizabeth Ward is a dancer, choreographer,
and occasional Outside Eye. She is interested
in how individual and collective dance histories
are shaped by geographies and the movements

of people and ideas. Their work has been shown

at Danspace, Movement Research at Judson
Church, AUNTS, the Chocolate Factory, The
Kitchen in New York, and brut Wien, WUK,
Tanzquartier Wien, Wiener Festwochen, Im-
PulsTanz, and steirischer herbst in Austria. Her
newest project it doesn’t go without saying (and
other gossips), a collaboration with Alix Eynaudi,
premiered at TQW in April 2026.

Kenneth Constance Loe is an artist, writer,
performer, and proofreader from Singapore and
currently based in Vienna, Austria. His practice
revolves around material and sensorial fetishes
of desire, poetics of hospitality, body memory,
queer ecologies, and other tangential thoughts
through a performative collocation of sculpture,
video, movement, text, and olfactory objects.
Their poetry manuscript sun-dried air was a fi-
nalist of the 2022 Gaudy Boy Poetry Book Prize,
and they received the danceWEB Scholarship
in 2025. Their solo performance Papa, Romeo,
Oscar, November, Echo premiered at Rakete
Festival at TQW in May 2026. kennethloe.com

JULY: Claire Lefévre is a femme choreographer, insom-
niac writer, and reality TV enthusiast based in Vienna. She
thinks of herself as a hostess, welcoming collaborators
and audience members into kitsch landscapes where pol-
itics and poetics gently intertwine. Claire’s work with text
spans from poetry to grant applications, at times flirting
with performance criticism, stand-up comedy, or queer
feminist theory. Occasionally she works as a ghost writer,
but mostly because of the spectral appeal of the job title.

AUGUST: Martina De Dominicis is a dancer and cho-
reographer based in Vienna. Her work unfolds between
self-initiated creations and collaborative artistic processes,
embracing the variety of perspectives and approaches
that emerge through working with others. Working with
dance forms, ritual structures and states of presence,

her practice explores the tension between sensation and
representation. Her works have been presented in various
contexts in Austria and internationally. Her latest chore-
ographic work Latente was selected for the ImPulsTanz
[8:tension] series in 2025.

SEPTEMBER: Przemek Kaminski worked for over a
decade as an artist and choreographer before shifting
towards education, curating, and research. He currently
coordinates teaching and learning projects at an inter-
national school in Warsaw, and designs and facilitates
various learning formats across institutional, academic,
and independent contexts. Recent projects include:
Scores for Pleasure (2021-23), an online platform of
commissioned choreographic scores; Salvage Lab, a
laboratory on reclaiming abandoned ideas and past works;
Our Quiet, a restorative workshop-retreat; and Ball on a
Square, a participatory performance-party, co-curated with
Magdalena Komornicka, commissioned by the Museum of
Modern Art in Warsaw.

OCTOBER: Serena Lee is interested in how energy cir-
culates. She plays with cinema, movement, place-making,
sound, performance, writing, and collective study. Serena
is based between Toronto and Vienna where she complet-
ed a PhD at the Academy of Fine Arts Vienna, focusing on
the martial art of taijiquan as embodied critical inquiry.

NOVEMBER: Bita Bell is a dance artist, writer, and
composer based in Vienna. Her practice is grounded in
the concept of the body as an archive, focusing on the
intersections of collective memory and individual narrative.
She was a Fellow at Blichsenhausen Program for Art and
Theory (2025-26), THIRD DAS Graduate School (2022-
24), and a recipient of the 2024 danceWEB Scholarship.
Her recent performance The Sun Is Gone premiered

at and in co-production with Tanzquartier Wien. She
co-curated and edited TQW Zine #2: Through the Dark-
ening, We Glean. Peter Oroszlany is a graphic designer
specializing in cultural communications, editorial design,
and branding. He has worked with collectives at the Ang-
ewandte Performance Lab and CZIRP CZIRP, as well as
artists such as Barbis Ruder and Elizabeth Ward. He was
the editorial and graphic designer of TQW Zine #2.

DECEMBER: Veza Fernandez is a dance, voice and
performance artist based in Vienna. Her work deals with
the realms of the poetics and politics of vocal expression
as a place of relation, imagination and transformation. She
entangles singing, writing, dancing and speaking practices
as bodily forms of study, experimentation and perfor-
mance. Her pieces are sensitive and intense, casting
polyphonically a convocation of voices and presences
that yearn to move and to be moved. Her background
stretches between philology, pedagogy, theatre, music,
and contemporary dance. Her work is strongly rooted lo-
cally, infiltrating from within the underground scene bigger
dance and theatre institutions.

JANUARY: Lydia Nsiah is an artist, filmmaker, writer,
curator and lecturer. She works with the in-betweens,
abysses and gaps in audiovisual knowledge production
by transforming and incorporating found and recorded
analogue and digital memory images, often in collab-
oration with sound artists. She publishes and exhibits
internationally on speculative fiction and decolonial
practice, body and virtuality, forgetting and remembering,
failure and error, film art and use. She lives and works in
Vienna, and abroad. lydiansiah.net @_lydiansiah

FEBRUARY: Asher O Gormain is an Irish artist based
in Vienna working across choreographic and visual art
practices as a performance maker, embodied dramaturg,
and lecturer. Her work engages closely with objects and
materials, exploring the tactile, sensuous, and existential
dimensions of the ordinary while questioning anthropo-
centric perspectives. As a dramaturg, she approaches
collaboration as a world-building process entering an
artist's ecology of ideas, bodies, histories, and desires
through dialogue, care, and critical attunement.

MARCH: Jason Wee is an artist and a writer. His five
poetry books include An Epic of Durable Departures and
From A (Undesirable) Diary, both shortlisted for the the
Singapore Literature Prize. He is currently an Asymmetry
Scholar at Goldsmiths, University of London. Residen-
cies and fellowships include IASPIS Stockholm, Mercator
Fellow Humboldt-Universitét zu Berlin, Whitney ISP,
Tokyo Wonder Site. His work has been exhibited in the
Kochi-Muziris Biennale, Changwon Sculpture Biennale,
and two Singapore Biennales. His art practice migrates
restlessly between architecture, photography, drawing,
textile, the book, and the lyric.

APRIL: Frédéric Gies is a dancer and choreographer
based in Sweden. They are the artistic director of Dance
is ancient. They present their work nationally and interna-
tionally in various contexts (dance venues, music festi-
vals and museums). Drawing from their former training in
ballet as much as from modern and postmodern dance
heritages, their dance floor experiences in techno clubs
and raves and their study of somatic practices, they
approach forms as possibilities rather than constraints.
They teach their practice Technosomatics in various
contexts.

MAY: Andrew Champlin is a dancer, teacher and artistic
researcher from Portland, Oregon. He has collaborated
extensively with choreographers and visual artists in the
United States and Europe. His artistic practice examines
the politics embedded in classical ballet aesthetics from
within his body, searching for anti-authoritarian gestures
of relation. His artwork takes many shapes and often
includes embodied rhythm, improvisation, and other
time-based experiments. His teaching is shaped by his
mentorship with the late dance artist and ballet teacher
Janet Panetta, whose technical foundation he continues
to transmit.

JUNE: Melanie Maar works in the fields of dance,
performance, and sensxual integration therapy. Currently
her work appears as the performance project Eat me
Cosmos, Disco for dancers with disabilities, sense

based philosophy in action workshops, leading a study
group process as guide, individual integration sessions,
and coaching her mother’s ballet students. She has
contributed writing to the Movement Research Journal,
ENTKUNSTUNG, the Movement Disorders Journal,
AUNTS and TQW Zine among others. melaniemaar.com

13: Elizabeth Ward



